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Marko Stojanovié
Jurist, banker and photographer

Sonja Jerkovié

Sasa lli¢

Marko Stojanovic¢ (Serbian: Mapko CtojaHoBMh) was the most
influential legal representative of the Privileged National Bank
of the Kingdom of Serbia (now the National Bank of Serbia)
and its Vice Governor. He was a renowned Belgrade lawyer,
public official, philanthropist, as well as a passionate amateur
photographer whose photographs bear witnesses to his time.
They paint a broad social picture of Serbia after several dec-
ades of armed strife and fraught diplomacy in a country that
had recently been liberated from the Ottoman Empire, hav-
ing regained its independence at the Berlin Congress on 13
July 1878. Stojanovié’s camera captured the magnificent pal-
aces in the capital, modelled on those in Vienna and Pest
and built by the wealthy merchant elite, as well as mud and
straw hovels in poor and undeveloped boroughs on the out-
skirts of the city, erected by poverty-stricken residents, or by
even poorer newcomers from rural areas and neighbouring
countries. With an ethnological and anthropological zeal and
an equal measure of interest, Stojanovi¢ took photographs
of urban gentlemen in expensive tailcoats, ladies in gowns
tailored in the latest European fashion, successful business-
men, political and military officials, but he also photographed
market sellers, destitute beggars and tattered vagabonds.
His photographs feature elegant coaches as well as rickety
ox carts. His lens is witness to grandiose public celebrations
and small, family festivities. By an interplay of circumstances
together with the growing number of photography aficiona-
dos and researchers keen to study early Serbian photogra-
phy, his substantial photographic opus is now held by the
digital archives at the National Bank of Serbia.

Biography
Marko Stojanovi¢ was born in April 1844" in Sabac, a
small town on the River Sava, in the northwest of the

Principality of Serbia, on the border with the Austrian
Empire. In his hometown, he acquired a primary school
education, and later graduated from the grammar school
in Belgrade. While at school, he supported himself by serv-
ing in the houses of Uzun Mirko, a renowned leader of
the First Serbian Uprising (1804-1813), and General Kosta
Proti¢, the future regent to the under-age Serbian Prince
Milan Obrenovi¢ (Prince: 1868-1882, and later King: 1882-
1889). After finishing at the grammar school, he graduated
with honours in Law at the Higher School of Belgrade, the
forerunner of Belgrade University.?

He worked briefly in public administration. He
was a clerk at the Office of Budgetary Supervision (Glavna
kontrola) in Belgrade, the highest institution for super-
vising government accounts and budget spending, as well
as a court clerk in Loznica, western Serbia. Soon, he was
hired as an intern with the lawyer Josif Mijovi¢, and from
1870 he established a legal practice on his own—remain-
ing true to this profession until his death on 21 Septem-
ber1923.3 At the time when Stojanovié chose to become a
lawyer, there were only twenty-five lawyers in the Princi-
pality of Serbia, and of those only ten in Belgrade (1868).*

Having shown himself to be an excellent jurist,
Stojanovi¢ became a legal advisor and proxy to King Milan.
However, since he could be critical of the ruling dynasty
(and rightfully so, given the absolutist tendencies of the
dynasty’s rulers), Milan’s son King Aleksandar (1889-
1903) revoked his right to legal representation.® Stojano-
vi¢ revealed his patriotism, and courage, through his atti-
tude to the dynasties. Serbia’s domestic politics had been
wracked by dynastic struggles throughout the 19* cen-
tury. The conflict between the progenitors of two national
dynasties, Karadorde Petrovi¢ (the Karadordevi¢ dynasty)
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1. Marko Stojanovi¢ (1844-1923), photo by Isaak Levi
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and Milo§ Obrenovi¢ (the Obrenovi¢ dynasty), who had
been the leaders of the Serbian revolution (1804-1815),
had resulted in crude and violent changes for the throne.
The last coup, in which King Aleksandar was dethroned
and brutally murdered (the May Coup, 1903), put an end
to the Obrenovi¢ dynasty, and a new dynasty assumed
the throne—the Karadordevi¢s—who sought to erase the
memory of their predecessors. In these circumstances, and
with national reconciliation in mind, Stojanovi¢ proposed
that a joint monument be erected to commemorate both
Milo$ and Karadorde in a brochure entitled Data and rea-
sons for a monument to Dorde and Milos dated 1904.¢

A masterful orator and an outstanding lawyer,
Stojanovi¢ was one of the lawyer in the most famous pro-
bate proceedings in Serbian history to date. One of the
most renowned and richest Serbian tradesmen, llija M.
Kolarac (1800-1878), had left all of his possessions to his
country and the Serbian people for education purposes
and social progress in his last will and testament. However,
his indirect heirs (he had no direct ones) launched a court
case in an attempt to dispute Kolarac’s last will. In the
court proceedings, that ran between 1879 and 1880, Sto-
janovic succeeded in defending the testator’s intention to
establish a foundation for the benefit of the Serbian peo-
ple, and his success in defending this legacy earned him
special renown among lawyers and the respect of not only
his contemporaries, but of later generations as well.7

Over decades, Stojanovi¢ served as a legal advi-
sor to the Austro-Hungarian consulate in Serbia and rep-
resented the real estate-related interests of its citizens.
There are newspaper records of him acting as a legal rep-
resentative of a Pest-based Silka company in a litigation
from 1888 over debts of the Serbian Agricultural Society.
Ayear earlier, Stojanovic represented a Mr Klajn, an entre-
preneur who offered to the Belgrade municipality a con-
cession for the construction of the first tramcar in Bel-
grade (which was declined).®

In addition to being a lawyer, a profession that
allowed him to earn enough to cover his basic existential
needs, Stojanovi¢ did not shy away from activities in the
public sphere. From October 1878 onwards, he was on the
board of the legal commission tasked with composing a
draft law on legal representatives.” He joined the Progres-
sive Party at its formation in 1881 and, as its member, he
later became one of the core members of the Constitu-
tional Board, which was tasked with drafting a democratic
constitution in 1888 (as of 2 January 1989). While on the
Board, Stojanovié¢ worked commendably, and his contribu-
tion to the draft election law stands out.”

Some of Stojanovié’s engagements can be char-
acterised as ‘national work’, in accordance with the social

ethics that contributed to the development of the national
state in the late 19*" and early 20* century. Among many
other initiatives, he was a founder of the St Sava Soci-
ety and a member of its Governing Board. The Society
was established in 1886 to support and protect the Ser-
bian people in areas under the Ottoman rule, notably in
South Serbia (Old Serbia, i.e. the territory of Kosovo and
Metohija, and Macedonia along the River Vardar), as well
as to support the efforts to unify these parts within the
Kingdom of Serbia.”?

Locally, Stojanovi¢ performed a number of
duties and functions. For many years he was a council-
lor in the assembly of the Belgrade municipality, where he
conducted many activities, including the drafting of the
municipal budget proposal, and in 1882 he was elected as
a member of the court of the Belgrade municipality. He
was a member of several expert committees which the
municipality hired to analyse the consequences of unfa-
vourable contracts about electrification, street paving and
introduction of tramcars.®

Stojanovi¢ was also either a member, or a board
member, of several public organisations. Worthy of note is
his engagement in the management of the sports organisa-
tion called the Society for Gymnastics and Fighting, but he
also served on the boards of the Kolarac Foundation and
the Foundation of Nikola Spasi¢, on the Supreme Coun-
cil of the Serbian Orthodox Church, and on the Council of
the Foundations with the Ministry of Education, to name
but a few.™

Through his engagement with the National Bank,
Stojanovi¢ gave his most important contribution to the
world of business. As a legal advisor, he participated in
the preparations and the establishment of the Privileged
National Bank of the Kingdom of Serbia in 1884, the first
central bank in the modern Serbian state, and served in
its management until the end of his life. Along with the
most significant representatives of the Belgrade and Ser-
bian business and financial elite, he was a member of the
National Bank’s Governing Board for almost four dec-
ades, as well as acting as the Bank’s legal representative.
He was twice elected as Vice Governor (1890-1902 and
1912-1923), at the time when his close friend and associ-
ate George Weifert was the Governor, a man widely held
to have been the most renowned governor of the Serbian
and Yugoslav central bank (1890-1902, 1912-1926)."

Together with Weifert, members of the manage-
ment and other experts, Stojanovi¢ helped to establish
the legal foundations of the National Bank, and composed
a number of proposals for statutes, rulebooks and other
internal acts. His versatility left a deep trace and a copious
collection of his handwritten documents are held in the
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archive funds of the National Bank: minutes from man-
agement meetings, points of action from shareholder con-
ferences, as well as everyday correspondence. To quote
his contemporaries: ‘every relevant letter, every law, every
amendment, every Statute and regulation could not be
written or issued without Mr Marko composing them him-
self or taking an active part in the drafting’’®

With such an approach, Stojanovi¢ gave an
immeasurable contribution to the efforts to sever Serbia
from the ‘oriental way of banking’” by introducing paper
banknotes and defining acceptable interest rates to pre-
vent usury. He was one of the key persons involved in res-
cuing the property of the National Bank in World War |,
when it had to be transported via Nis, Krusevac, Skopje
and Thessalonica to Marseille in France, where it was kept
for three years. Mata Jovanovié, a member of the Super-
visory Board, wrote in his memoirs that upon hearing
about the Austro-Hungarian ultimatum to Serbia, which
preceded the war (28 July 1914), members of the Govern-
ing Board realised that the contents of the vault had to be
moved, and they all ‘turned their eyes to Marko Stojano-
vic), silently asking him what to do in these difficult cir-
cumstances. After the war, and although in his seventies,
he was engaged in expanding the central bank’s activities
throughout the entire Yugoslav territory, liquidating the
operations of the Austro-Hungarian bank, exchanging the
currencies and aligning the monetary system.”

At Stojanovic’s initiative, the National Bank set
up a fund for supporting agricultural literature, the aim of
which was to educate farmers to switch from extensive
to intensive production. This was particularly important
for a country where farmers accounted for more than
80% of its population.”

Areport by the Governing Board, composed soon
after Stojanovic’s demise, shows how great was the contri-
bution which Stojanovi¢ gave to the development of the
National Bank. The report says: ‘It is safe to say that the
life of the National Bank is the life of Mr Marko, because
no one spent more time at the bank, and no one worked
harder at the bank’s affairs and did more for the Bank than
Mr Marko.?

Besides his work at the National Bank, Stojanovic¢
also participated in the establishment or activities of other
financial institutions, such as the Monopoly Administration,
Belgrade Credit Bureau and the Belgrade Cooperative.”

Marko Stojanovi¢ wrote and published at least
twenty papers, including debates, articles, interpretations
of regulations, papers on judicial practice, etc., which his
regarded very highly.?? He had a pronounced philanthropic
trait and a sense of what the community needed. He carried
out activities to help others with financial contributions,

gifts and engagement in various charity organisations. He
was a member of the Association for Assistance and Edu-
cation of Orphans in Belgrade, and he frequently gave alms
to the Belgrade poor.2? He was a member of the Maternity
Association, a society that provided assistance to moth-
ers.? In 1913, he initiated the formation of the St George
Serbian National Disability Fund, a humanitarian organi-
sation for aiding veterans of the Balkan Wars (1912-1913)
and their families, widows and orphans.?® Sadly, the Fund’s
activities, which were endorsed by renowned business-
men, as well as scientific and cultural personages, were
abruptly stopped the very next year by the outbreak of
World War I. Meanwhile, Stojanovi¢ gave financial assis-
tance to the Main Board for helping debtors and victims of
the war in 1915.% When the fighting ended, and Stojanovi¢
returned to the liberated country, he invested a good deal
of energy in renewing the activities of the Disability Fund
and organising wider humanitarian campaigns; in early 1920,
he presented 500 pairs of socks to the disabled in Belgrade.
Some of the socks were made, and some were collected by
his wife and daughters. Such a gesture was commended not
only by the House of the Disabled, but also by the ministers
of social policy, defence and the navy.”

In addition to aiding the needy and the poor,
Stojanovi¢ also sought to promote education. In 1903, he
gave a financial contribution to the Metropolitanate of
Raska and Prizren, seated in Pristina, for the purpose of
constructing a school in the Gracanica Monastery, which
at the time was part of the Ottoman Empire. He also gave
books to many libraries, such as the National Library and
the Library of St Sava’s boarding school.”® Being a great
connoisseur of his native tongue and an advocate for the
preservation of language culture and style, in 1914 he set
up a fund at the University of Belgrade, for awarding works
in the Serbian language and the private international law,
and after his death the National Bank allocated assets for
this foundation.?

Finally, when extending aid, Stojanovi¢ did not
look to his local or even national surroundings only, but
beyond that as well. Thus, after the devastating earth-
quake in Constantinople on 10 July 1894, Stojanovic¢ was
appointed to the Mediation Board for collecting aid for
the residents of the inflicted city; he worked hard and was
very dedicated to his duties on the Board.*®

For his activities and devotion, Marko Stojanovic
earned some forms of gratitude of his home country. On
the 16™ anniversary of the Serbian Kingdom, on 6 March
1898, by King Aleksandar’s decree, Stojanovi¢ received
the Order of the White Eagle, 4™ class, which was at the
time the highest state order, presented to not more than
150 persons.”
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A very interesting anecdote is associated with
Stojanovic. As a very busy lawyer, he had abundant inter-
national correspondence. On one occasion, most probably
in 1879, he received a letter from Trieste, which was not
handwritten but typed out on the typewriter, an inven-
tion that was modernized only ten years earlier, and whose
industrial production by Remington had been launched
in 1873. Stojanovic¢ was curious about this device and he
soon ordered a Cyrillic typewriter from ltaly, requesting a
specific distribution of letters. However, when he typed
out the first petitions in early 1880 and submitted them
to the court, clerks did not know how to handle the peti-
tions because the law prescribed that they should be sub-
mitted ‘in writing’.??

Stojanovi¢ was a typical representative of the
Belgrade commercial elite whose members often estab-
lished family ties with their business partners. With his
wife Aspazija, who was the daughter of Panagiotis Papa-
kostopoulos, a Greek emi-
grant, doctor, grammar school
teacher and the translator
of Homer’s Odyssey into the
Serbian language, Stojano-
vi¢ had six daughters. Five of
them, who lived to maturity,
were married to members of
prestigious Belgrade families.
One daughter married the son
of Jovan Risti¢, a renowned
statesman and diplomat who
represented Serbia at the Ber-
lin Congress of 1878. He confirmed his status as a wealthy
representative of the upper class by building a house in
Knez Mihailova St. which, then as now, was the central and
most representative part of the Serbian capital.®

Marko Stojanovi¢ was also significant for the
National Bank and its history because he preserved the
earliest archives of the bank. The oldest archives of the
National Bank have obviously not been preserved in their
original order and volume as they were in all likelihood
destroyed in World War |. What has been preserved to
date are in fact Stojanovic’s business archives contain-
ing some of the oldest and most significant documents
and artefacts. For that reason, the reading room of the
National Bank of Serbia’s Archives was named after Marko
Stojanovic¢ in 2009.

Photographical opus

In 1977 Professor Branibor Debeljkovi¢ (1916-2003), pho-
tographer-artist, pedagogue, researcher and historian of
photography, portrayed the development of photography

Stojanovié's work stood out
because it was true to life and
without the restraint typical of

artificial or ‘arranged’ poses.

in Serbia in the catalogue to the exhibition, Old Ser-
bian Photography.** In it, he drew attention to the work
of amateur photographer, Marko Stojanovi¢. Debeljkovi¢
came into possession of Stojanovié’s photographs in 1973
thanks to Marko’s devoted daughter, Olga Marinkovié, who
had arranged her father’s photographs into photo albums.
Impressed by the author’s work, Professor Debeljkovic felt
that they would merit publishing in a monograph, but this
idea would not be realised until 2008 through co-oper-
ation of the Professor’s son, Dusan Debeljkovi¢ and the
National Bank of Serbia (B. Debeljkovi¢, Belgrade and Bel-
gradians at the End of 19% Century as Seen by Marko Sto-
janovic). As a sign of gratitude for financial assistance, the
editor of the monograph presented around 500 digital
copies of Marko Stojanovi¢’s photographs to the National
Bank’s Archives.®

It seems probable that Stojanovié¢ began exper-
imenting with photography in the 1890s guided by Ana-
stas Jovanovié, the father of
Serbian  photography;* he
would prove to be a master
photographer. On 1 June 19071,
the first Serbian exhibition of
amateur photographers was
held in the Gradanska kasina
club in Belgrade, where around
140 amateurs exhibited their
works.  Stojanovi¢’s photo-
graphs were exhibited under a
summary catalogue title: Var-
ious Photographs from the
Lives of People, Groups and Animals. In the review pub-
lished in the prestigious journal Srpski knjizevni glasnik
(Serbian Literary Herald) by the renowned critic Pavle
Popovi¢ (under the pseudonym Rhacusinus), Stojano-
vic¢'s studies of the head, portraits and figures were ranked
among the best: ‘Stojanovié presents a rich collection of
portraits and figures of Belgrade personalities, interest-
ing types, humorous faces and groups’, and his shots often
represent ‘frozen moments’ of movement and action. The
author skilfully chooses the time of photographing, his
subjects are not artificial or posed, and some of his por-
traits are genuine masterpieces.’’ As later scientific cri-
tique will confirm, Stojanovi¢’s work stood out because it
was true to life and without the restraint typical of artifi-
cial or ‘arranged’ poses.®

The photographs of Marko Stojanovi¢ not only
drew the attention of his contemporaries, when they
were occasionally published in illustrated Serbian jour-
nals,® but have stood the test of time. Over recent dec-
ades his works have either featured in or have been the
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sole subject of exhibitions (B. Debeljkovi¢ 1977; Jerkovi¢
and S. 1li¢ 2009). The latest exhibition, dedicated entirely
to the work of Marko Stojanovi¢, presented the author as
a natural and relaxed photographer, much like the char-
acters he photographed, whose photographs offer a good
record of the transformation of Belgrade at the end of the
19t and beginning of the 20*" century, and the people who
lived and worked in it.*°

The National Bank and its people are one of the
several themes that gained Stojanovi¢’s attention. Thus
Stojanovi¢ photographed the house of Hrisante Kumanudi
where the Privileged National Bank of the Kingdom of Ser-
bia was set up in 1884, and the magnificent neo-renais-
sance palace of the National Bank constructed in 1890.
This often serves as the vantage point to record events
in the street. His subjects are diverse: the blacksmith
whose portrait was the basis for the design of the 1905
20-dinar banknote in gold; Governor Weifert on different
occasions; Mata Jovanovié, a
colleague from the National
Bank’s  Supervisory Board,
together with whom he made
a key contribution to saving
the property of the National
Bank in World War |.

His work includes
panoramic  cityscapes, and
photographs of streets and
buildings, but people were
more important still, and por-
trait photography in particular.
He had a good sense of the opportune moment to capture
significant personalities at certain events, especially when
photographing senior foreign and domestic state digni-
taries. He photographed the Austro-Hungarian Archduke,
Franz Ferdinand, during his incognito visit to Belgrade,
and the Serbian King Aleksandar Obrenovi¢ and his father
Milan, then commander of the active army at a ceremony,
and he photographed a visit of the Montenegrin Prince
Nikola Petrovi¢ to Belgrade in 1896, and the procession
at the wedding of Draga Masin and Aleksandar Obrenovi¢
in 1900. After the change of dynasty, he immortalised the
coming of King Petar Karadordevi¢ to Serbia in 1903 and
his coronation in 1904.

Being socially engaged, educated and recognized
among his contemporaries, Stojanovi¢ captured a range
of personalities taking active part in public, political and
cultural life of Belgrade and Serbia. A particular attraction
comes from the fact that they were often photographed
unofficially and at ease, on a promenade, at a tavern table,

or in private conversations. Prime ministers (Jovan Ristic,

Marko Stojanovi¢ photographs
offer a good record of the
transformation of Belgrade at the
end of the 19*" and beginning of
the 20t century, and the people
who lived and worked in it.

Nikola Hristi¢, Nikola Pasi¢, Sava Gruji¢, Vladan Dordevi¢,
Ljubomir Stojanovic), ministers, domestic and foreign
members of parliament, generals, state counsellors are
pictured both at work and at leisure. Stojanovié’s charac-
ters convey the tragic dynastic division of the Serbian soci-
ety—his eye focuses on General Dimitrije Cincar-Markovi¢,
Aleksandar Obrenovic’s last prime minister and commander
of the royal guard, General Aleksandar Konstantinovi¢, as
well as politician Dorde Genci¢, one of the key organisers
of the plot and assassination of this King.

His lens capture some of the most important
names of the Serbian scientific, artistic and cultural elite:
professors of the Belgrade University, the geographer Jovan
Cviji¢, the historian Ljubomir Kovacevi¢, the chemist Marko
T. Leko, the doctor and founder of the Belgrade Faculty of
Medicine Milan Jovanovi¢ Batut, the sculptor Dorde Jova-
novié (who poses with the just completed bust of prime min-
ister V. Dordevié), the painters Sava Todorovi¢ and Nikola
Milojevi¢, the first Serbian pho-
tographer Anastas Jovano-
vi¢ and his son, the renowned
Viennese architect Konstantin
Jovanovié, the architect Mile
Atonovi¢, the historian, poli-
tician and ‘man of the court’
Cedomilj Mijatovi¢, the writers
Milan D. Mili¢evi¢ and Milovan
Glisi¢, the National Museum
manager Mihailo Valtrovi¢, the
writer and National Library
manager DragiSa Stanojevi,
the minister, diplomat and literary critic Zivojin Balugdzi¢,
and many others.

Being close to Belgrade business circles and sup-
portive of the concept of endowments, he also immor-
talised people, mostly merchants and early industrialists,
who bequeathed their wealth to the Kingdom of Serbia:
Luka Celovi¢, the greatest benefactor of the Belgrade Uni-
versity, Aleksa Krsmanovié¢, who bequeathed his entire
property to the state for patriotic goals, Rista Milenkovic,
a Belgrade merchant and man of private means whose wife
Persida built the Vavedenje Monastery on Topcider Hill,
after his death, Nikola Spasi¢, a great benefactor whose
legacy was used, among other things, to build the Zvezdara
City Hospital.

Stojanovi¢ had particular respect towards the
city where he lived and whose development he wit-
nessed and felt. The process of Europeanisation of Bel-
grade civil society began in 1841, when the city became
the capital of the Principality of Serbia. Belgrade started

to grow and change its urban appearance. From a small
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2. Mata Jovanovi¢ (1848-1933), member of the National Bank’s Supervisory Board

3. Blacksmith whose portrait was the basis for the design of the 20-dinar banknote from 1905
4. Franz Ferdinand, heir presumptive to the throne of Austria-Hungary, in Belgrade

5. King Aleksandar Obrenovi¢ and former King Milan Obrenovié
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6. Coronation of King Petar Karadordevi¢, Cathedral Church, Belgrade, 1904
7. A city wedding

8. City ladies

9. Jovan Cviji¢ (1865-1927), the most renowned Serbian geographer
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10. Boza seller
11. Pepper vendors at the market
12. A police scribe buying eggs
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13. A girl on the pavement
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14. A tramcar accident

15. M. Stojanovi¢’s daughters and wife on the balcony
16. Knez Mihailova Street
17. George Weifert (right), Governor of the National Bank
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18. A Belgrade merchant with his wife
19. Luka Celovi¢ (1854-1929), a well-known Serbian merchant and endower
20. Belgrade’s commercial elite
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21. The Romani selling geese
22. Firewood transport
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23. Boys from a poor Romani suburb
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24. A makeshift seesaw
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25. A Danube fisherman having lunch
26. Opening of the Military Museum, Kalemegdan, 1904
27. The River Sava flooding the Karadordeva Street
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28. M. Stojanovi¢’s grandchildren
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29. M. Stojanovi¢’s daughter Olga with her friend, holding a spit with a roasted lamb on it
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30. Olga, daughter of M. Stojanovic¢
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Stojanovicé’s opus reveals a modest artist who
photographed out of pleasure, without aspiring to
create pieces of art. It is precisely in this way that
he created not only exceptional photographs but

also genuine documents offering a glimpse into the
general character of an epoch, often invisible to the
eye of a contemporary.

Balkan-Oriental town, by end-19* century it had grown
into a middle-sized European city with buildings and pal-
aces built in the neo-classical, neo-renaissance and other
eclectic styles. City infrastructure was regulated through
the expansion of the water supply network and introduc-
tion of the sewage system, regulation, marking and pav-
ing of streets, start of electrification of the city (1893),
introduction of tramcars (electric tramcars as of 1894),
etc. Through his lens, Stojanovi¢ follows the changes and
transformations of the city and its inhabitants. He chroni-
cled the new city dynamics embodied in a moving tramcar,
but also a new type of accidents, such as a tramcar over-
turned in Cara Dusana St. He photographs railway tracks,
well-paved streets, electrical street light, and even a truck
refurbished as a means of transport for holiday-goers. He
captures changes in clothing, and in the rhythm and man-
ner of life. Perceiving the European in Belgrade, he chron-
icled ladies in refined clothes, elegant high-collared long
dresses, often adorned with lace and embroidery, with
voluminous hats rich in feathers or floral ornaments, and
elegant parasols; a bride in a modern wedding dress; city
gentlemen in formal tailcoats and shiny top hats, holding
ever more indispensable walking sticks with richly orna-
mented handles and furled umbrellas.

Though an advocate of modernization and Euro-
peanization, Marko Stojanovié does not flee reality, but also
captures the different side of Belgrade and other towns he
visited. With equal passion, he records ordinary, ‘small’ peo-
ple and people of the mahala (poor city quarters). A few
streets away from modern Belgrade edifices and elegantly
clad ladies, he photographs people who worked hard to
earn their bread, labourers, sellers of boza (a drink made

from boiled extract of corn flour) or vendors at the Grand

Market. Stojanovié’s eye catches haulers in horse-drawn
carts and porters, newspaper carriers, street vendors of
geese, eggs and peppers, fishermen, woodcutters awaiting
orders to cut wood with hand saws, the Roma with bundles
hung over their shoulders, gold washers...

Stojanovi¢ does not refrain from photograph-
ing the ‘darker’ side of the city either—its homeless, poor,
thin and ragged children photographed in front of a ram-
shackle hut made of rickety planks, with a caved-in roof—
the newest arrivals to the city, whose faces reflect uncer-
tainty. He captures a prisoner in heavy shackles (King
Milan’s attempted assassin), but also the police clerk with
gendarmes, and he is also the first to take photographs
inside of a prison (1909). He notices a beggar near the Srp-
ska kruna tavern, and children on an improvised see-saw
and playing leapfrog. Stojanovi¢’s attention is drawn by a
transport of imprisoned Turkish soldiers and Turkish weap-
ons after the First Balkan War in 1912, a Serbian army camp,
a military kitchen and the parade of newly procured military
trucks, a third-class reservist standing guard.

Stojanovi¢ enjoyed taking photos of his close
friends and in particular family members. His lens captures
his wife and all six daughters on a beautiful glass-panelled
balcony, his daughter Mara going off to her first ball, his
youngest and dearest daughter Olga as a little girl before
leaving to a fancy-dress party with her friends, and a roast-
ing spit with freshly roasted mutton on it. His dedication
to family continues with his grandchildren as well, chil-
dren of his daughter Mara who was married to Mihailo, the
son of Jovan Risti¢, whom he photographs while playing
in a woven basket, without knowing that it would be this
grandson, Marko Risti¢, who would become the father of
Serbian surrealism.
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Particularly significant are those of Stojanovié’s
photographs which show buildings that are now gone. This
is the case with the photo of the first building of the Military
Museum in Kalemegdan, destroyed in World War |, which he
took on the day of its opening, 22 September 1904.

In addition to photographs authored by Marko
Stojanovi¢, photographs of him have also been preserved.
They were probably taken by a close friend, also a passion-
ate photographer, the Belgrade merchant Isaak Levi. The
two of them most probably acquired their cameras at the
same time and their friendship continued until the end of
their lives. According to available data, Stojanovié used sev-
eral types of camera—a stereo camera (9x13 cm), a plate
camera (13x18 cm) and a detective camera, i.e. box-form
plate camera which contained 12 plates (for 12 shots). This
detective camera was his favourite and he held on to it
throughout his life; his friend Levi frequently used it to take
photos. Finally, Stojanovi¢ and Levi were among the precur-
sors of Serbian collage photographs, some of which repre-
sent genuine studies in psychology.*

Stojanovic’s opus reveals a modest artist who
photographed out of pleasure, without aspiring to create
pieces of art. It is precisely in this way that he created not
only exceptional photographs but also genuine documents
offering a glimpse into the general character of an epoch,
often invisible to the eye of a contemporary.

All photographs: @ National Bank of Serbia Archives,
Digital Archive (24)
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