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Bank of Ireland, Dublin, Ajuntament de Girona, Public Domain

https://www.europeana.eu/item/2024914/photography_ProvidedCHO_Ajuntament_de_Girona_353164


  Today
• Introduce you to Europeana

• Present examples of creative reuse of cultural 

heritage collections and the contributions that 

digital collections bring to society

 

• Inspire new ideas and collaboration

Creating cultural connections
CC BY-SA



United Kingdom
Wellcome Collection, CC BY

Snell, A practical guide
to the examination

What is 
Europeana?

https://www.europeana.eu/portal/record/9200579/nw4ns8nw.html
https://www.europeana.eu/portal/record/9200579/nw4ns8nw.html


• Europeana is an open data platform with many 

services

• We publish more than 50 million digital objects from 

3500+ galleries, libraries, archives and museums 

(GLAMs) across Europe

• We add value to GLAMs by aggregating & promoting 

their collections

• Key digital products: Europeana and a suite of APIs

Creating cultural connections
CC BY-SA

https://www.europeana.eu
https://pro.europeana.eu/resources/apis


Kursus Fräulein Stein bei Möller
 Heinrich Hamann, 1905-09

Museum für Kunst und Gewerbe Hamburg
CC0

‘We transform the world with 
culture. We want to build on 
Europe’s rich heritage and 
make it easier for people to 
use, whether for work, for 
learning or just for fun.’

https://www.europeana.eu/portal/record/2048429/item_VGKLZZCH3BHMQVLMY44YZS5XHU2YV5NA.html


The Europeana Initiative

• Established 2008

• Core Service governed by the European Commission & Member States

• Almost 60 staff; 17 different nationalities; 50%-50% male/female 

• Head office: Royal Library of the Netherlands, The Hague

• Europeana Network Association - a community of 2000+ heritage experts

Creating cultural connections
CC BY-SA

https://pro.europeana.eu/network-association


Our network of data partners

● Europeana data providers:
Cultural heritage institutions providing 
content and metadata to Europeana

● National and domain aggregators: 
Gathering metadata for institutions for 
countries and on specific domains (e.g. 
music, archaeology), making it available 
for Europeana

Technical Museum
Public Domain

Unknown

Electronic Computer for 
Numerical Control of an 

Industrial Process

https://www.europeana.eu/portal/en/record/916118/S_TEK_photo_TEKA0105280.html
https://www.europeana.eu/portal/en/record/916118/S_TEK_photo_TEKA0105280.html
https://www.europeana.eu/portal/en/record/916118/S_TEK_photo_TEKA0105280.html


Photoconsortium

● Domain aggregator specialising in 
photographic content

● Since 2014 has made accessible in 
Europeana over 500,000 photographs 
from around 50 partners

● http://www.photoconsortium.net

Technical Museum
Public Domain

Unknown

Electronic Computer for 
Numerical Control of an 

Industrial Process

https://www.europeana.eu/portal/en/record/916118/S_TEK_photo_TEKA0105280.html
https://www.europeana.eu/portal/en/record/916118/S_TEK_photo_TEKA0105280.html
https://www.europeana.eu/portal/en/record/916118/S_TEK_photo_TEKA0105280.html


Archives Portal Europe

● Domain aggregator for archival institutions in 
Europe and archives on Europe

● Holds information on around 7,000 archival 
institutions from 32 European countries 

● Over 1,000 archives actively contributed c.487,000 
digital objects to Europeana

● http://www.archivesportaleuropefoundation.eu

Technical Museum
Public Domain

Unknown

Electronic Computer for 
Numerical Control of an 

Industrial Process

https://www.europeana.eu/portal/en/record/916118/S_TEK_photo_TEKA0105280.html
https://www.europeana.eu/portal/en/record/916118/S_TEK_photo_TEKA0105280.html
https://www.europeana.eu/portal/en/record/916118/S_TEK_photo_TEKA0105280.html


Archives on Europeana

● National Archives of Norway

● Dublin City Library and Archive

● Amsab-Institute of Social History

● Atria, Institute on Gender Equality 
and Women’s History

Technical Museum
Public Domain

Unknown

Electronic Computer for 
Numerical Control of an 

Industrial Process

https://www.europeana.eu/search?page=1&qf=DATA_PROVIDER%3A%22The%20National%20Archives%20of%20Norway%22&query=&view=undefined
https://www.europeana.eu/search?query=&qf=DATA_PROVIDER%3A%22Dublin%20City%20Library%20and%20Archive%22
https://www.europeana.eu/search?page=1&qf=DATA_PROVIDER%3A%22Amsab-Institute%20of%20Social%20History%22
https://www.europeana.eu/search?query=DATA_PROVIDER%3A%22Atria,%20Kennisinstituut%20voor%20Emancipatie%20en%20Vrouwengeschiedenis%22
https://www.europeana.eu/search?query=DATA_PROVIDER%3A%22Atria,%20Kennisinstituut%20voor%20Emancipatie%20en%20Vrouwengeschiedenis%22
https://www.europeana.eu/portal/en/record/916118/S_TEK_photo_TEKA0105280.html
https://www.europeana.eu/portal/en/record/916118/S_TEK_photo_TEKA0105280.html
https://www.europeana.eu/portal/en/record/916118/S_TEK_photo_TEKA0105280.html


Europeana AGM 2018 Austria
Europeana Foundation, CC BY-SA



Common Policies & Standards

● Europeana Publishing 
Framework

● Europeana Licensing 
Framework



Common Tech & Data Architecture

● Europeana Data 
Model



Common Language

● Europeana Impact 
Playbook



● Authentic catalogue information from 
source

● Clear attribution to the creator/rights 
holder

● Direct link to the object on data provider’s 
website

● Visible licence or rights statement

Trustworthy cultural heritage

Riviting Stuff, John Heywood, 1982, Victoria and Albert Museum, UK, CC-BY



Europeana 
● Art, photographs, maps, 

history, newspapers, 
fashion, films & more

● Images / Text / Sound / 
Video / 3D

● Content in 35+ languages

● Interface in 26 languages



Collections



Online exhibitions



Galleries



Blogs

Transfer des Wissens – From Hamburg to the World
CC BY-SA



Participation 
Collection days & 
Transcribathons

● World War One

● 1989

● Migration

● Working lives / industrial 

heritage

● Sport



Europeana Contribute 



Collections 
engagement



Collections engagement

‘Getting the right content to the right user at the right time’

● Seasons and thematic campaigns, of varying scope and duration, 
designed to highlight and promote high-quality content on Europeana’s 
platforms and elsewhere.
 

● Designed to engage European Citizens (users) along with Cultural 
Heritage Institutions (CHIs) through storytelling and participatory 
activities



The masquerade ball, Pesne, Antoine,Finnish National Gallery, Finnish National Gallery, CC0

Europeana 14-18
Since 2011

Histoire du soldat Alphonse Robine, Europeana 1914-1918, CC BY-SA



Europeana 1914 - 1918 Campaign

• Grew out into one of the world’s 
biggest resources of 
WW1-related material from 24 
countries in 15 languages

• Featuring both pan-European 
user generated & institutional 
content

• Unique combination of personal 
stories, public documents and 
audio-visual material



● 2011-2018: seven 
years

● 24 countries 
● 200 collection 

days
● > 200.000 digital 

items

Europeana 1914 - 1918 Campaign



The masquerade ball, Pesne, Antoine,Finnish National Gallery, Finnish National Gallery, CC0

Europeana 
Migration

2018

How it was amazing to study in Łódź, José Ignacio Larreche, acediscovery 
via Europeana Migration, CC BY-SA



Europeana Migration Campaign



Europeana Migration Campaign

● 23 events in 12 countries since 
2018

● More than 700 stories and > 1000 
objects

● Many blogs and galleries 
highlighting shared stories, and 
adding historical and cultural 
context

● Online exhibition: People on the 
move



23
events in 12 countries: 

across Europe

Europa [Material cartográfico] : Nach den vorzüglichsten Hülfsnitteln, Götze, Johann August Ferdinand, 1773-1819 Biblioteca Digital de Madrid Spain, Public domain



Europeana migration campaign   CC BY



Identity
‘I'm very happy and proud that my 
migration narrative has been published. 
I was moved reading it. It's a good step 
forward for me to be able work on my 
personal acceptance of who I am as a 
migrant.’

‘When sharing my story I thought about 
what happened in the past. When I was 
told those stories I was young and, now 
having to think about them with a more 
mature mind, it made me realise the 
gravity and importance in my family’s 
culture and my own.’



Heritage
‘I thought it was important to share a 
story. These kind of events are like a 
witness to history now. Things are 
happening in the world and it's good to 
record these’

‘Knowing history is the best way to learn 
about who we are why we do what we 
do and to avoid to repeat mistakes. I 
wanted to share my story to contribute 
to the collective knowledge of history.’



The impact of
The Migration Campaign

66% 71% 56% 71%

More positive 
view of their 

identity

Easier to express 
themselves

Higher levels of 
self esteem

Higher levels of 
self confidence



The masquerade ball, Pesne, Antoine,Finnish National Gallery, Finnish National Gallery, CC0

Women’s History 
Season

January - March 2019
+

March 2020

Estudi de tres noies, Ajuntament de Girona, Public Domain



Women’s History Season

● Editorial seasons in 2019 + 2020

● 1 exhibition, 22 blogs + 7 galleries

● We told the stories of 38 women: 

33 real and 5 fictional 

● 4 centuries of women's history 

● We told these stories showcasing 

more than 400 cultural heritage 

collections from 110 institutions 

from 23 countries across the 

world



Women’s Season: Pioneers online exhibition



● Guest blogs + galleries from partner institutions

● Inspiring blogs about female trailblazers: From Serbia’s first feminist 

author to fashion pioneers

Women’s Season: blogs + galleries



Women in Culture and Tech



Social media engagement



● Instagram Stories takeover of National Museum of Women in the Arts

● Featuring #5WomenArtists from cultural institutions across Europe

● Pledge to support women in arts

Women’s Season: Instagram



Banan Kompaniet, interiör, fem män, Knut Borg, Örebro läns museum, PD

Autumn 2019



14
14 events in 9 

countries: in cities, 
towns and villages

Europa [Material cartográfico] : Nach den vorzüglichsten Hülfsnitteln, Götze, Johann August Ferdinand, 1773-1819 Biblioteca Digital de Madrid Spain, Public domain



14 collection days

Saint Claude
Photo courtesy 
A World of Diamonds / Amsab

Rome
Images by Associazione Culturale 
GoTellGo, CC BY

Fiskars
Images Europeana
CC BY-SA

Hamburg
Images Europeana
CC BY-SA



Orange Growing packaging of 'Sunkist' oranges from California, Österreichische Nationalbibliothek, Public Domain

In
8

languages

Stories
182

Partners
24

309 

people 

attended

events

Objects
304

Europe 
at

Work

About

114

people



Europe at Work editorial
Blogs and galleries on topic of industrial heritage and working lives

Written by Europeana and partners from across Europe



Orange Growing packaging of 'Sunkist' oranges from California, Österreichische Nationalbibliothek, Public Domain

Showcasing
1100+ digitised 

cultural 
heritage 
objects

35
blogs

20
galleries

From c.240 
cultural 
heritage 

institutions

In
35 

countries

13
Pro 

posts

EUROPE 
AT 

WORK

Contributed by 
20+ different 

cultural 
heritage 

institutions



Europe at Work video

https://vimeo.com/386214208


Europeana Sport
Beginning 2020

Gefle Gymnastikförening GGF, Ingrid Landberg, 

Länsmuseet Gävleborg, CC BY-SA



● In 2020, Europeana is developing a strong editorial season with 

participatory elements on the theme of sport.

● We will highlight the impact of sport and sporting heritage on 

the communities, societies and people of Europe 

● Newly published editorial and online interactive elements, online 

participatory activities, engaging EU citizens to share, remix and 

get involved

Europeana Sport



Partnerships
and beyond



DailyArt partnership
● Regular features with DailyArt

● For Europe at Work:
○ 4 paintings in DailyArt App (700,000 

users)
○ 4 guest articles in DailyArt Magazine



GIF IT UP

Bringing culture to the creators

• Annual GIF IT Up Competition

• In collaboration with DPLA, Digital NZ, Trove 

and Giphy

People’s Choice 
Award 2017  by 
Hannah Langford 
Berman (Vancouver, 
Canada) using source 
material from the 
National Library of 
Romania

https://www.europeana.eu/portal/record/9200424/oai_digitool_bibnat_ro_246459.html
https://www.europeana.eu/portal/record/9200424/oai_digitool_bibnat_ro_246459.html


Social media audiences

● 115,000 Facebook followers

● 36,000 Twitter followers

● 17,500 Pinterest followers

● 50,000 newsletter subscribers

● 3,700 Instagram followers



Let’s transform the world 
with culture together!



Join the Europeana Network Association

AGM 2018 Vienna, Sebastiaan Ter Burg, CC-BY-SA

pro.europeana.eu

https://pro.europeana.eu/network-association/sign-up
https://pro.europeana.eu/network-association/sign-up


Thank you!
Let’s keep in touch!
● pro.europeana.eu

●       @europeana_eu

● https://www.linkedin.com/in/adrianmurphy/

https://pro.europeana.eu/person/nienke-van-schaverbeke
https://twitter.com/europeanaeu


Interior, Sparebankeneshus in Oslo
Teigens Fotoatelier, DEXTRA Photo, CC BY

https://www.europeana.eu/item/2022608/KFS_DEX_T_5616_002
https://www.europeana.eu/item/2022608/KFS_DEX_T_5616_002


THE PHOTOGRAPHS COLLECTION 
OF THE BANCO DE ESPAÑA 
HISTORICAL ARCHIVE.
ARCHIVAL PROCESSING AND 
EXPLOITATION
Elena Serrano & Patricia Alonso
Head of the General and Historical Archives/ Expert in 
Archives of the General and Historical Archives of Banco de 
España

FINANCE & PHOTOGRAPHY. 

EABH Webinar
June 20, 2020

GENERAL DEPUTY SECRETARIAT



2USO INTERNO

INDEX
1. Context of the Banco de España Archive

2. Origin of the Photography Project

3. Project Activities

4. Achievements of the Project

5. Exploitation and dissemination



3

1. CONTEXT
The Banco de España Archive

v The Central Bank of Spain Archive 
ü Banco de San Carlos 1782-1829
ü Banco de San Fernando 1829-1856
ü Banco de España 1856-actualidad

v Source for research on economic and banking
history

v 27 linear kilometres of records

v Banco de España and the usage of photography
(1839)



4

v We were aware of…

§ The existence of scattered
photographs being part of the
admistrative files along the
Archive.

§ The existence of boxes 
cointaining unidentified
photographs and without any
linked files. 

2. ORIGIN OF THE PHOTOGRAPHY PROJECT



5

v No information available of…

§ Quantity, dates and  contents
of the photographs.

§ Location of the photographs.

§ Descriptions of the
photographs.

§ Security or conservation
measures.

2. ORIGIN OF THE PHOTOGRAPHY PROJECT
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v We calculate that…

§ There were about 4,000 
photographs.

v We foresee that…

§ A very important
information of the visual 
history of the bank was
on these photographs.

2. ORIGIN OF THE PHOTOGRAPHY PROJECT



7

PHOTOGRAPHY PROJECT OF THE 
BANCO DE ESPAÑA. 
ARCHIVAL PROCESSING AND 
EXPLOITATION.

2. ORIGIN OF THE PHOTOGRAPHY PROJECT

2015
START

2018
END
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1. Identification of the series 
containing photographs.

2. Searching, finding, pointing and 
reckoning the photographs.

3. Extraction of the photographs
from the boxes and separate
reinstallation in conservation
conditions.

3. PROJECT ACTIVITIES
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4. Creation of a factitious photography
collection, maintaining the link with
the original files in the archive.

5. Logical arrangement of the
collection (classification).

6. Intensive description of the
photographs (ISAD (G)). 

7. Identification of the photographers
(ISAAR (CPF)).

3. PROJECT ACTIVITIES
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4. ACHIEVEMENTS OF THE PROJECT

Das Bild kann derzeit nicht angezeigt werden.

Contents Buildings, employees,
institutional events.

Chronology 1869-2011

Quantity 20,462 photographs

Polarity Positive prints

Photographic
processes

Silver gelatin dop, albumen, 
carbon, collodion, gum
dichromate

Physical medium Paper, acetate, nitrate

Photographers 589 (Spain and Morocco)



11

1. Creation of a new collection with more than 20,000 photographs.

4. ACHIEVEMENTS OF THE PROJECT

§ Fully identified, 
described, classified
and arranged in 
conservation
conditions.

§ Linked with their
original files.
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4. ACHIEVEMENTS OF THE PROJECT

2. Revelation as a remarkable source of information

§ Buildings of Banco de España
§ Employees portraits
§ Institutional events
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§ 600 photographers
identified since 1869

§ Variety of photographic
processes

4. ACHIEVEMENTS OF THE PROJECT

3. Photographers and photographic processes
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v Digitization
§ Preservation of the originals
§ Wider audiences

v Active dissemination
§ Publications
§ Exhibitions
§ Online disclosure of the

collection (institutional
repository of Banco de 
España)

5. EXPLOITATION AND DISSEMINATION
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v We expect…

§ New perspectives for
research

§ New profiles of researchers

§ Increasement of the
visibility of the Banco de 
España Archive

5. EXPLOITATION AND DISSEMINATION



THANKS FOR YOUR ATTENTION


